Sous
nos
yeux

(partie 1)

14.02 r 28.04.2013
Press
book

Press book
Sous nos yeux (partie 1) 02.14 r 04.28.2013

SUMMARY
Sous nos yeux (part 1)					
Abdellah Karroum								
THE ARTISTs

2

p. 4

								

Adel Abdessemed								

p. 5

Gabriella Ciancimino							

p. 6

Badr El Hammami								

p. 7

Pedro Gómez-Egaňa							

p. 8

Younès Rahmoun								

p. 9

LMDP (l’Autre moitié du paysage)						

p. 10

Dialogue and sound of the projet : Sous nos yeux (partie 1)		
Georgia Kotretsos							

p. 11

Kunsthalle mettings		

p. 12-13

					

La Kunsthalle Mulhouse							

p. 14

Practical information							

p. 15

Press information 			

p. 16

Press book
Sous nos yeux (partie 1) 02.14 r 04.28.2013

Press book
Sous nos yeux(partie 1)
Before our eyes (part 1)
La Kunsthalle presents Sous nos yeux, a three parts project
proposed by Abdellah Karroum, associate curator.
It features works by Adel Abdessemed, Gabriella
Ciancimino, Badr El Hammami, Pedro Gómez-Egaña
and Younès Rahmoun, and an intervention by the group
LMDP (l’Autre moitié du paysage) in collaboration with
social activists and cultural organisations.
The Part 1 of Sous nos yeux includes also a Radio program
conceived by Georgia Kotretsos, opening transdisciplinary
dialogues.

Sous nos yeux (partie 1)
14 February - 28 April 2013
Press conference: Wednesday, February 13rd at 5 pm
Opening Reception: Wednesday, February 13rd at 6 pm

Press contact : Clarisse SCHWARB
Tel : + 00 33 (0)3 69 77 66 28
Email : clarisse.schwarb@mulhouse.fr
www.kunsthallemulhouse.com

3

Press book
Sous nos yeux (partie 1) 02.14 r 04.28.2013

Before our eyes (part 1)
A proposition by Abdellah
Karroum, curator at La
Kunsthalle Mulhouse for the 2013
season.
Sous nos yeux (“Before our eyes”) is a project made up
of several parts, including encounters, exhibitions and
publications. The curatorial project will explore artistic
processes as if they were writings or material inventions.
Stories place each work in a specific place for investigation
and a common intervention space. This connection is
revealed as a common theme in Sous nos yeux (part
1) providing a link between the geography of the Rif
Mountains and la Kunsthalle and its history, activities and
frequentation. Whether the artist’s chosen investigation
place is real or virtual, he leads us to read and think of the
ideas behind the works in the context of history. From this
undoubtedly experimental perspective the Sous nos yeux
project brings together artists, researchers and professionals
from the art world and other areas of the humanities, placing
artworks within the context of society’s other forms of
creative production.
This project has been conceived as a laboratory exploring
the forms an exhibition can take when its objective is to link
the production of each work as a proposition, a response
to the world. The everyday and the immediate interact
with the distant and the historical. Work is displaced from
its production site, like a gesture, to its exhibition venue,
in an image of this gesture or its repetition. Dialogue is
constructed through this translation from object to subject,
work to artist, to allow for an encounter with the public and
thus with history.
This first part will take place in various physical locations,
filled with artworks, with La Kunsthalle as its headquarters.
R22 radio is associated with the project as the setting
for dialogue, led by writer and artist Georgia Kotretsos,
in collaboration with Mulhouse university radio (Radio
Campus).
R22 radio :
www.radioapartment22.com
Radio Campus Mulhouse :
www.radiocampusmulhouse.fr
The launch for the first part will take place, in the form of an
exhibition and interventions, at La Kunsthalle Mulhouse the
13rd of February 2013.
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It features works by Adel
Abdessemed, Gabriella Ciancimino,
Badr El Hammami, Pedro GómezEgaÑa and Younès Rahmoun,
and an intervention by the
group LMDP (L’Autre Moitié Du
Paysage) in collaboration with
social activists and cultural
organisations.
Abdellah Karroum (born 1970, Morocco) is a researcher and
artistic director based in Cotonou, Paris and Rabat. His work
is concerned with the creation of spaces and the vocabulary of
art. He is the founder of several art projects: “L’appartement
22”, an experimental space for encounters, exhibitions and
artists’ residencies founded in 2002 in Rabat, Morocco.
Its first exhibition JF_JH questioned society. From 2004
this progressively became a place for cooperation, bringing
international curators together through Curatorial Delegation.
He also founded the ‘Le Bout Du Monde’ art expeditions
to different locations undertaken since 2000 together with
artists; the ‘éditions hors champs’ art publications that have
been published since 1999 and Radioappartment22, an
experimental online radio. Karroum was Associate Curator for
the 2006 DAK’ART Biennial for African Contemporary Art,
co-curator for the «Position Papers» program in the Gwangju
Bienniale 2008 and the Curator of the 3rd AiM International
Biennale’s 2009 exhibition in Marrakech, A Proposal for
Articulating Works and Places. Karroum is also Member of
the Prince Pierre Monaco Foundation’s Artistic Council for
its International Prize of Contemporary Art. He is Associate
Curator for La Triennale of Paris 2012 and Artistic Director
of the 2012 Benin Biennale, Inventing the World: The Artist
as Citizen. As visiting curator at La Kunsthalle Mulhouse,
Karroum is working on the Sous nos yeux project, which also
continues at the MACBA Barcelona in 2014
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THE artists
Adel Abdessemed
Born in 1971 in Constantine in Algeria,
he lives and works in Paris and New York.
Adel Abdessemed began his studies at the Ecole des
Beaux-Arts in Algiers. He left Algeria in 1995 and then
studied at the Ecole des Beaux-Arts in Lyon. He received a
grant which allowed him to travel to New York and exhibit
his work there in 2001.
He works with video, sculpture, photography and drawings.
He tests social, cultural and political limits, both in Muslim
and western cultures.
His work deals with the theme of exile after his early
departure from Algiers and the Ecole des Beaux-Arts,
the same day that the rector was assassinated during the
civil war of the 1990s. His relationship with the world
bears witness to the sick reality of violence and exodus.
References to Ulysses and the Mediterranean are a constant
in his work. Art is an «exit door /way out». His work builds
up a language of transgression to break taboos around
ideologies and the body.
Mappemondes
The Mappemondes are made with recycled metals, tins and
other products of mass consumerism. The map is made by
assembling these printed, marked pieces to recreate a
world which has been «taken hostage by advertising». The
Mappemonde shown for Sous nos yeux, made up of red oceans
and red continents, is imbued with silent violence. The artist
invents a set of vocabulary, in which the concept of artwork
implies responsibility.
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Mappemondes, 2012
Recycled metal (drinks cans, petrol and glue cans and food tins),
200 cm diameter
Courtesy the artist and the David Zwirner Gallery, New York
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THE artists
Gabriella Ciancimino
Born in 1978 in Palermo in Italy, she lives and works there.
Gabriella Ciancimino studied painting at the Academy of
Fine Arts in Palermo; in 2003, Ciancimino cofounded UAU
(United Artists Unknown), an art collective with 10 artists;
on this occasion she has developed her strong interest in
interactions between cultures that have become instrumental
for her practice.
Ciancimino focalizes on the concept of relationships that
transform artworks in moments of meeting/confrontation
between individuals. She creates a Free Zone where different
communities can find a bond, can experiment new possibilities
in their multiplicity of expressions. She has developed a practice
through site-specific actions and collective works using diverse
media – as video, music, installation, drawing, graphic design
and photography.
She showed in exhibitions at Cantieri Culturali alla Zisa,
Palermo (2008), at American Academy, Rome (2009), at RISOMuseo d’Arte Contemporanea della Sicilia, Palermo (2010), at
L’appartement 22 in Rabat (2010), at Cardi Black Box Gallery
(2011) ; as well as the Volume 1 project of «Sentences on the
banks and other activities» exhibition project at Darat al Funun,
Amman (2010) and Working For Change.
Project for A Moroccan Pavilion at the 54th Venice Biennale
2011, Ex Birrerie Punch, Venice (Italy), Biennale Benin 2012.
Her works are in some public collections of Museo del Novecento
(Milan, Italy), and Frac Provence-Alpes-Côte d’Azur (Marseille,
France).
Le Jardin de la Résistance, (The Garden of Resistance), 2013
This is a piece of work which has been in development since
the artist’s first residence in the Rif, particularly in relation
with the women’s cooperative Noua’Rif in 2011. In Mulhouse,
Gabriella Ciancimino is leading research into the history of
resistance and proposes collective productions in collaboration
with different groups, including students, artists or members
of local associations.
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«The Flowers of Resistance”, collective interventions in the landscape,
Expedition 9 / Montagnes du Rif (L’appartement 22), BeniBoufrah village, Morocco, 2011
© Gabriella Ciancimino
Courtesy the artist and L’appartement 22, Rabat

“Garlands of Flowers”,
collective interventions in public spaces, Graz (Austria) 2012
© Gabriella Ciancimino
Courtesy the artist and L’appartement 22, Rabat
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THE artist
Badr El Hammami
Born in 1979 in Morocco, he lives and works in Valence
in France.
Badr El Hammami arrived in France in 2001 and completed
his studies at the Ecole des beaux Arts in Valence in 2009. He
has participated in various international exhibitions including
the Benin Biennale « Inventing the world: the artist as citizen »
at the centre Kora in Cotonou, Benin, « JF-JH Libertés » at
L’appartement 22 in Rabat, Morocco, at « Aquitaine Afrique
: contact, zones » Iwalewa Haus in Bayreuth, Germany,
the Christmas exhibition, LE MAGASIN, at the National
Contemporary Art Centre in Grenoble (2012), the « Festival of
the Strange » at the Franco-Moroccan Alliance in Essaouira, at
« Sentences on the banks and other activities » at Darat al
Funoun at the Khalid Choman Foundation in Amman, Jordan,
« Africa light » Dakar Biennale OFF in Dakar, Senegal and at the
National Museum of Mali in Bamako(2010-2011).
Badr El Hammami experiments poetically with the concept
of borders, through an ensemble of installations, texts,
photographs, videos and performances. He questions this
arbitrary notion which makes the foreigner. His status as a
foreigner in France allows him a paradoxal reading of maps
and territories. When Badr looks at a map, he does not see
«juxtaposed countries or forms» but « a network of lines, a
rhizomic structure linking all territories ».
Côte à Côte, (Side by Side), 2012
Series of photographs and objects.
This first photographic work was created through a dialogue
with street vendors, mostly from Senegal, he met in Rabat.
During his residence in Mulhouse, the artist will produce a
« coin » referring to the bargaining chips of the Rif during the
Francoist Spanish years, especially in the area of Melilla. This
work refers to the first one, in a fixed state of development.
A.K.
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Côte à Côte, 2012
A series of 22 digital photographs
80 x 60 cm
Courtesy the artist and L’appartement 22, Rabat
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THE artists
Pedro Gómez-EgaÑa	
Born in 1976 in Colombia, he currently lives and
works in Denmark and Norway.
Pedro Gómez-Egaña is a Colombian artist who has trained as
a composer and visual artist at Goldsmiths College, the Bergen
National Academy of Arts, and the Norwegian Artistic Research
Fellowship Programme.
Gómez-Egaña’s practice varies from sculpture to video,
photography, and site specific works that include a focus on
motion and temporality. In some of his works this interest is
manifest in intricate stagings where audiences can experience
the transformation of sculptural bodies. At the same time,
his work is motivated by the importance of time in cultural
definitions of disaster, anxiety, and catastrophe whilst actively
resisting the dynamics of shock found in media culture. The
result is works that are ghostly and playful, and that range from
elaborate theatrical productions with carefully devised viewing
conditions, to performative video pieces.
Anytime Now, 2008, vidéo
Created at L’appartement 22, Rabat.
The film was initially conceived as a performance for the camera,
and was made outside on the border of the exhibition space.
During the shooting, the project is interrupted by an external
event which goes back to the original scenario – the cries of
the protesters who get up in the middle of the performance
occupy the sound of the work and bring it into the reality of the
production venue and its political context. A.K.
http://pedrogomezegana.com/
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Anytime Now, 2008
Video
©Anne Szefer Karlsen
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THE artist
Younès Rahmoun
Born in 1975 in Morocco, he lives and works in Tétouan.
Younès Rahmoun is one of the most active of the « 00s
generation » of Moroccan artists. This generation is developing
an artistic vocabulary inspired by the social reality of years of
political flux and democratic transition in 2000s Morocco, and
in the global context of art, in which they participate. Since
completing his studies in 1999, he has been experimenting and
intervening in the pastoral landscape of the Rif, in works like
« Tammoun » and « Ghorfa », and in museums…following on
from the exhibition «The Disorientated Object » organised by
Jean-Louis Froment to reflect on art’s passage from « aesthetics
to ethics ».
Younès Rahmoun’s work is multifarious, mixing influences
from his personal universe, origins, beliefs and experiences.
By laying out a vocabulary of numbers, colours and shapes,
the artist creates works which are often beautiful and which
radiate a desire for universality. Far from limiting himself to
one medium only, he explores the possibilities his period has
to offer with curiosity. This means his methods range from
installations to drawings, passing through new technology and
multimedia techniques.

«Wahid» (un), 2003
Still film image, digital impression on photographic paper.
60 x 50 cm
Courtesy the artist and the Galerie Imane Farès, Paris

Younès Rahmoun presents a cartography of Ghorfa, and some
pieces created before or after the completion of the work as an
architectural space in the Rif Mountains. The artist intervenes
to make his creative development part of a constant journey
flitting between the initial landscape and the urban exhibition
space. A.K.
http://younesrahmoun.com/FR/CV.html

«Badiya-Madina» (compagne-cité), 2012
Pencil and coloured pencil on paper
42 x 29,7 cm
Courtesy the artist and L’appartement 22, Rabat
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THE artists
LMDP (l’autre moitié du paysage)
©LMMCDADP
LMDP is an offshoot of the National School of Fine Art in
Paris-Cergy.
This group has existed for around ten years, taking various
forms but always maintaining its primary obsession, which its
name immediately expresses: a little poetic twist represents
new hypotheses, partnerships and languages: LMDPaysage
(landscape), Palace, Potager (vegetable garden), Poitiers…
Anyone can form a partnership with the group at any time and
in any circumstances, and be given full solidarity to find their
own response.
The LMDP group works with collective writing and gestures
which reveal the creative process linking the stories behind
chance encounters and planned meetings. Directed by Claire
Roudenko-Bertin, this group was formed at the Cergy Pontoise
art school and continues a multidirectional dialogue between
Marrakech and Mulhouse, transforming unplanned incidents
into elements of reflection on the essential aspects of artistic
and ethnic exchanges.
LMMMDP
l’Autre moitié du paysage (the other half of the landscape) has
expanded with 2 Ms for Marrakech-Mulhouse!
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Mulhouse, le paysage l’art, le voyage !
©LMMCDADP, février 2013
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Sous nos yeux dialogue and
sound is a radio programme,
created by Abdellah Karroum
and Georgia Kotretsos.
For the 2013 University Residency, The University of
Haute Alsace and La Kunsthalle will welcome researcher, critic
and artist Georgia Kotretsos. She will work in partnership
with Radio Campus and develop a space for dialogue and
a prolongation of the exhibition with R22 radio, as well as
collaborating with teams from the local university.
The University Residency is reserved for artists whose
methods include research and collaboration. Every year La
Kunsthalle and the University of Haute Alsace Cultural Action
Service invite an artist to spend two months benefiting from
the material and intellectual resources available at both
institutions.
R22 radio : www.radioapartment22.com
Radio Campus Mulhouse : www.radiocampusmulhouse.fr
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Visual artist Georgia Kotretsos was born in
Thessalonica in 1978 and now lives in Athens. Her
work focuses on the reception of art and challenges
conformist visions and points of view. Alongside her
studio work, she cofounded the Boots Contemporary
Art Space in the United States and writes a monthly
column entitled « Inside the Artist’s Studio » for the
« Art in the Twenty-First Century » blog.

Press book
Sous nos yeux (partie 1) 02.14 r 04.28.2013

KUNSTHALLE
MEETINGS
r Opening

Reception

Wednesday 13rd February j 6 pm
r Ciné

club-Citations

Thursday 21st February j 8.30 pm
The Jetty, experimental film by Chris Marker, 1962 (28’)
Followed by
Rashōmon by Akira Kurosawa based on the short story by Ryunosuke
Akutagawa, 1950 (88’)
In partnership with Mulhouse Sud Alsace Museums
Free entrance

r Kunstkids

«Art Investigation»

j From the 25th of February to the 1st of March and
the 15th to the 19th of April, 2pm to 4 pm

Free entrance, call 03 69 77 66 47 to sign up.

r Kunstapéro
Thursday 28th February j 6 pm
Artworks and wines to discover a guided tour followed by wine-tasting,
in partnership with the Mulhouse Contemporary Art Association and
Cultural Federation for French Wines.
5 euros / person,
contact us to sign up : 03 69 77 66 47 / kunsthalle@mulhouse.fr

r Kunstdéjeuner
Friday 15th March j 12.15
Discussion about a work of art followed by picnic lunch.
Free entrance, call 03 69 77 66 47 to sign up.

r Alsace

contemporary art weekend

j Saturday 16th and Sunday 17th March
A full programme is available at www.artenalsace.org
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r Dialogues N°8
Saturday 16th March j 1.30 to 4.30 pm
A comparative look at La Filature, the Musée des Beaux-Arts and La
Kunsthalle
Free entry, for further information call :
03 69 77 66 47 / 03 89 33 78 11 / 03 89 36 28 28
Free entrance

Press book
Sous nos yeux (partie 1) 02.14 r 04.28.2013

KUNSTHALLE
MEETINGS
Sunday 17th March j 11.00 am

evening
followed by Kunstapéro 

Free entrance

Thursday 4th April j 6.00 pm

r Guided

tour and aperitif

r Writing

Art

Sunday 17th March j 4 pm
Reading performance by Jean-Michel Espitallier
Free entrance
This new series of invitations is part of La Kunsthalle’s project to explore
mediation. All season long, it will unite writers and exhibitions. In the form
of four day long “mini-residencies”, a contemporary author will be invited
to immerse themselves in the universe of the exhibition being presented
by the Kunsthalle and to write after or about the works shown. Dialogues,
creations, collaborations, visual and sound poetry, texts and linguistic
expressions will allow us to visit, see, conceive of and re-experience
the works brought to life in the visiting author’s specific language. The
residency will close with a public reading-performance in the exhibition
space.
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r Kunstprojection

A selection of experimental films from the espace Multimédia gantner
de Bourogne, will be presented to echo the exhibition followed by winetasting.
Free entrance for the Kunstprojection
5 euros / person for the Kunstapéro
contact us to sign up 03 69 77 66 47
mailto kunsthalle@mulhouse.fr
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LA KUNSTHALLE
MULHOUSE
La Kunsthalle is Mulhouse’s centre for
contemporary art.
It is located in La Fonderie, a building it shares
with the University of Haute-Alsace, and organises
exhibitions and other events based on artistic
creation and research.
Every year La Kunsthalle takes on a visiting
exhibition curator, as well as a number of guest
artists participating in exchange or research
programmes.
Thanks to its commitment and wide selection
of events, La Kunsthalle is able to build close
relationships with other art centres in the local
area, across the Swiss and German borders, and
further afield.

LES
EXPOSITIONS
Within 700m2 of gallery space La Kunsthalle
both displays and produces temporary exhibitions
dedicated to contemporary art. These exhibitions
focus either on the work of one artist, or on a theme
appearing in various artists’ work.
La Kunsthalle promotes artistic creation and makes
it easily accessible through its numerous events. La
Kunsthalle participates regularly in highlights of the
cultural season, such as the Regionale, a local crossborder event. It also asks graduates of Mulhouse’s
School of Art, Le Quai, to participate in one of its
projects.
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GUEST
CONTRIBUTORS
La Kunsthalle offers its facilities to visiting artists and
exhibition curators, confirming its role as a setting for
both creation and appreciation of art.
AIR Nord Est
This programme works with various artistic institutions from
the North East of France to promote interregional exchange
between artists.
University artist in residence
In partnership with the University of Haute Alsace, an
artist is invited to spend two months working on a research
project at La Kunsthalle. This artist is asked to develop
a project related to areas of research and teaching at the
university.
Visiting curator
Each season a guest is invited to contribute to the planning
of events at La Kunsthalle and to complete an artistic
project. Time spent in Mulhouse allows visiting curators to
participate significantly in the town’s cultural life.

WORKSHOPS
La Kunsthalle interacts creatively with the public through
workshops in which an artist collaborates with a task group.
These sessions usually involve the input of local artists and
aim to produce a piece of art which is then displayed at La
Kunsthalle.
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Practical information
Opening hours
Open Wednesday to Friday r noon – 6 pm
Saturday and Sunday r 2 pm – 6 pm
Late-night opening r Thursdays until 8 pm
Closed r Mondays, Tuesdays and Friday 29th
and Sunday 31 st March
Free admission

Guided tours
Free guided tours on Saturdays
and Sundays r 3.00 pm
Free admission
Groups upon reservation
+ 33 (03) 69 77 66 47

La Kunsthalle
Mulhouse
La Fonderie
contemporary
art centre
16, rue de la Fonderie
(F) 68093 Mulhouse Cedex
Tél. +33 (0)3 69 77 66 47
kunsthalle@mulhouse.fr
r www.kunsthallemulhouse.com

Access
Highway
A35 and A36, exit Mulhouse centre,
direction Université-Fonderie

From the station
Follow the canal Rhône au Rhin
(Quai d’Isly) till Fonderie bridge,
turn rue de la Fonderie
(15 min walk / 5 minutes by bicycle)

By public transport
Bus : Line 10, bus stop « Fonderie »
Line 15, bus stop « Molkenrain »
Line 20 , bus stop « Tour Nessel »
Tram :Line 2, stop «Tour Nessel»

La Kunsthalle is supported by: the City of Mulhouse, the Haut-Rhin Department and the Direction Régionale des
Affaires Culturelles
La Kunsthalle Mulhouse is a member of the Musées Mulhouse Sud Alsace and VERSANT EST networks.
With thanks to Anne-Rose BRINGEL, Jean-François KELLER, Patrick PERROT, Marie-Claire VITOUX
et l’Armée du Salut for their valuable collaboration
The exhibition is supported by the company Prevel Signalisation, Rixheim for the production of Côte à Côte,
a series of 22 digital photographs.
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To journalists operating
outside of the Alsace Region
To make the most of your stay, we can arrange for two tours in the same day: La Kunsthalle
Mulhouse and the CRAC Alsace (which are 20 kilometers away from each other).

GRUNDFRAGE
(FUNDAMENTAL
QUESTION)
17 February - 13 May 2013
Nils Bech, Carina Brandes, Christian Falsnaes, Jos de Gruyter & Harald
Thys, Florian Hecker, Oscar Murillo, Noële Ody, Max Peintner, Jean-Michel
Wicker

«If the set represents a town it must look like a town that has been built to
last precisely two hours. One must conjure up the reality of time. Everything
must be provisional yet polite» (BB)
For Grundfrage, the CRAC Alsace acts as a kind of enormous stage, presenting
a mix of art and non art, highly time-based, a dispersed gesamtkunstwerk
– a neo-90s type of exhibition. It’s a thematic group show, but its topic is
withheld from the public and communicated purely to the artists (to keep
any didacticism out of the show). The works deal with ............., though in an
oblique way. In art historical terms it carries the symbolical values of classic
still life, in everyday terms it resembles the leftovers of a party. A small
publication will be produced after the exhibition has closed.
Curated by Severin Dünser and Christian Kobald

La Kunsthalle Mulhouse
Centre d’art contemporain
La Fonderie
16, rue de la Fonderie
68093 Mulhouse Cedex
tél : + 33 (0)3 69 77 66 47
kunsthalle@mulhouse.fr
www.kunsthallemulhouse.fr
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CRAC Alsace
18 rue du Château
68130 Altkirch
Tél : +33(0)3 89 08 82 59
info@cracalsace.com
www.cracalsace.com

Enquiries/Press office :
Clarisse Schwarb,
Tél : +33(0)3 69 77 66 28
clarisse.schwarb@mulhouse.fr

Enquiries/Press office :
Katia Rapacchietta
Tél. +33 (0)3 89 08 82 59
k.rapacchietta@cracalsace.com

